Mass in B minor of Johann Sebastian Bach (The Philadelphia 
Orchestra, Eugene Ormandy, conductor; Elizabeth Soederstrom, 
Rosalind Elias, Seth McCoy, Michael Devlin, Bach Choir of 
Bethlehem; Carnegie Hall, December 8, 1975, 8:15; Balcony 035) 
Polyphony and repetition and form and the Mass in B minor is to 

be performed in the concert hall and not in the cathedral. Is it 
a question of size is it a question of dogma and a complete perform- 
ance of this work was not given in Bach's life-time. I. Kyrie 
eleison and the construction of the polyphonic structure begins 
Kyrie eleison Kyrie eleison Kyrie eleison Kyrie eleison Kyrie 
eleison and II. Christe eleison and this is a dialogue between 

the soprano and the alto and they are accompanied by the principal 
double bass player and the principal cellist and III. Kyrie eleison 
the chorus takes over and section three is a repetition of section 
one Kyrie eleison. IV. Gloria in excelsis and everyone on the 
stage is singing or playing Gloria in excelsis and trumpet fanfares 
and repetition and religion and repetition and form and repetition. 
V. Laudamus te solo violin introduction beautiful solo double 

bass and solo cello and an integral part of this form seems to 

be an alternation of large choral sections and sections for solo 
instruments and solo voices and Gratias agimus Tibi VI. Gratias 
agimus Tibi choral and exultant and jubilant and this is followed 
by VII. Domine Deus and the solo instrument that introduces this 
section is the flute and tenor soprano double bass cello and Bach 
is celebrating the glory of God and Bach is celebrating the glory 
of the orchestra and as the work proceeds we are presented with 

the individual components of the symphonic whole and the vocal 
whole and those components are then presented as a part of the 
symphonic whole, Individual components and the whole and the 
liturgy VIII. Qui tollis is meditative and tranquil. IX. QUI 

sedes and the alto and English horn celebrate the greater glory 

of God X. Quoniam tu solus and the bass and the solo cello and 

the French horn and the bassoons and the double bass celebrate 

the greater glory of God and XI. Cum sancto spiritu is an ex- 
plosion and everyone on stage is singing and playing and cele- 
brating. Intermission and Intermezzo and repetition and "Bach is 


known to have adapted entire works of Vivaldi, Telemann, Ernst and 


others, but the composer from whom he borrowed most frequently and 
productively was himself. Keyboard concertos were adapted from 





